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Migration and Cinema: Representations and Politics 
 

Language of Instruction: English  

Professor: Madalina Stefan and Mihaela Vancea 

Professor’s Contact and Office Hours: madalina.stefan@upf.edu; 

mihaela.vancea@upf.edu 

Course Contact Hours: 30 hours 

Recommended Credit: 4 ECTS credits 

Weeks: 2 

Course Prerequisites: None 

Language Requirements: Basic English skills  
 

 

Course Description:  

This course is designed to introduce students to the phenomenon of contemporary 

international migration through the lenses of Cultural Pluralism and Accented Cinema. 

The rise in global mobility, the growing complexity of migratory patterns and their 

impact on countries, families and communities has turned international migration into 

an important policy issue. On the other hand, self-representations of migrant identities 

in cinema (Accented Cinema) have emerged as an aesthetic response to these 

experiences of displacement, and may contribute to new understandings of cultural 

diversity and accommodation policies. 

 

Through emerging topics such as global flows of humans and capital, borders and 

identities, place and displacement, individual and cultural rights, patriarchalism, 

discrimination and marginalization, a political science perspective on international 

migration will be linked to theoretical approaches concerning filmic representations of 

migrant identities. Examples of films made by filmmakers such as Frederick Wiseman, 

Marilú Mallet and Chantal Akerman will be analyzed in order to gain new insights into 

the phenomenon of international migration and its political accommodation.   

 

Learning Objectives:  

At the end of the course, the student will be able: 

 to understand the main characteristics of international migration and the 
political responses developed at state level to tackle multiculturalism; 

 to critically explore the tension between international human rights law and 
state-based migration policies; 

 to distinguish major aesthetic and cultural developments of Accented Cinema; 

 to examine the aesthetics and ethics of exilic and diasporic filmmaking;   

 to relate the political science perspective on cultural diversity with filmic 
representations of migration;  

 to understand how filmic narratives of migrants may contribute to the 
construction and deconstruction of public discourses on cultural diversity and 
question present accommodation or integration policies; 

 to critically evaluate political responses to cultural diversity. 
 

Course Workload 

The course combines introductions to basic theory with practical sessions of film 
presentation and analysis. Students should read compulsory texts of approximate 50-
100 pages per week, watch the movies and participate in group discussions. 
 
Methods of Instruction: 
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The theoretical frameworks will be presented and summarized by the corresponding 
lecturers during the first sessions. The practical sessions are designed for a participatory 
learning environment and are based on interactive teaching methods such as 
presentations, discussions and paper assignments works.   

 

Method of Assessment  

In order to evaluate their final performance, students will be required, to analyze a film 
by using the two analytical lenses of cultural pluralism and accented cinema. On the 
basis of their presentation, students will write a short paper (max. two pages) that will 
be submitted at the end of the course. The students will work in groups on film analysis, 
presentation and final paper assignment.  

  
The final evaluation will be composed as follows:  

 Class participation: 20% 
 Film analysis and presentation: 40% 

Final paper assignment:  40%  

 

 
Absence Policy 

Attending class is mandatory and will be monitored daily by professors. The impact of 
absences on the final grade is as follows: 
 
Absences Penalization 
Up to two (2) absences   No penalization. 
Three (3) absences 1 point subtracted from final grade (on a 

10 point scale) 
Four (4) absences 2 points subtracted from final grade (on a 

10 point scale) 
Five (5) absences or more The student receives an INCOMPLETE 

for the course 
 
The BISS attendance policy does not distinguish between justified or unjustified 
absences. The student is deemed responsible to manage his/her absences. 
 
Emergency situations (hospitalization, family emergency, etc.) will be analyzed on a 
case by case basis by the Academic Director of the UPF Summer School. 
 
 
Classroom Norms: 

· No food or drink is permitted.  
· There will be a ten-minute break during the class.  

  · Students must come to class fully prepared. 
 
  

Course Contents:  
 
During the course we will examine main characteristics of international migration in the 

context of globalization, and accommodation or integration policies at state level. In this 

context, we will particularly focus on the tension between international and national 

laws in respect to migrants’ integration. On the other hand, we will take up theoretical 

aspects of audiovisual representation of migration to then center on the analysis of 

concrete filmic examples.  

 

Session 1: Presentation and introduction  

Session 2: International migration: main features and trends  

Session 3: Filmic representations of migration and Accented cinema 

Session 4: State borders.  

Session 5: Cultural diversity and identities.  
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Session 6: Multiculturalism and political responses to it 

Session 7: Immigrants’ accommodation processes 

Session 8: Re-interpreting public discourses on multiculturalism: the role of Accented 

Cinema.  

Session 9: Presentations students (2 groups of 3 students)  

Session 10:  Presentations students (2 groups of 3 students) 

 
 
Required Readings: The professors will indicate the mandatory texts. 
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